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POETRY: A Magazine of Verse 

with so great and elemental a subject as Death, the fancies 
with which he entwines it seem impertinent and shallow : 

Her eyes are bluebells now, her voice a bird, 
And the long sighing grass her elegy; 

She who a woman was is now a star 
In the high heaven shining down on me. 

It is too much literature, too little feeling. Even when, 
as in An Easter Hymn, Mr. Le Gallienne tries to be serious 
and simple, the gift of charm betrays him, and he weakens 
his theme by the following characteristic lines : 

When, 'mid the sobbing of the rain, 
The heart of April beats again. 

But if a man does one thing well, we should not quarrel 
with him because he does others less well. Mr. Le Gallienne 
has a lyric talent of great beauty, and we are thankful for 
what he has to give us. 

Merchants From Cathay, by William Rose Benet. The 

Century Co. 

It is a pleasure to come across a book so full of new and 
fresh ideas. Mr. Benet has a most vigorous and delightful 
imagination, and his sense of rhyme is quite extraordinary, 
forced a little at times, perhaps, but when the result is so 
pleasing, what does it matter? The Bird Fancier is by far 
the most interesting poem in the book, and a very unusual 
poem it is, full of color and sound, and with the weird note 
becoming more and more insistent until it grows to horror. 
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Comments and Reviews 

How excellent is the line: 

On the Fancier's arm the feathers assembled 
taken in its context and with the rhyme. The last stanza 
is so fine, it ought to be quoted, but it would lose too much 
divorced from the rest of the poem. 

Lack of space forbids more than mention of The Marvel- 
lous Munchausen, Merchants of Cathay, The Iconoclast, 
and Remarks to the Back of a Pew. 

In his more serious poems, Mr. Benet is not so happy 
They are too derivative, and too obviously didactic, but Mr. 
Benet has so much artistic sense that he will doubtless cor- 
rect this fault with time. A. L. 

NOTES. 

Of the poets represented in this number, five have 
already appeared in Poetry. These are : Miss Amy Lowell, 
of Brookline, Mass., author of A Dome of Many-Colored 
Glass, whose second book of poems will soon be published 
by Macmillan ; Mr. Nicholas Vachel Lindsay, of Springfield, 
111., author of Rhymes to be Traded for Bread, whose first 
formally published book of poems, General William Booth 
Enters Into Heaven (Kennerley), was reviewed in our Feb- 
ruary number; Mr. John Reed, the young New York poet 
and journalist who, after serving on the editorial staff of 
The Masses, has recently gone to Mexico; his Sangar, a 
modern-mediaeval ballad, was printed in Poetry for Decern- 
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